is supposed to be born. According to some legends, even St. Nicholas rides up to houses on a white horse during Advent. Jože Vršnik thus described in Planinski vestnik 1971 the custom on St. Nicholas Day in Logarska dolina: Chains rattled outside on the shed /.../ the door to the house slowly opened and in rode St. Nicholas on a horse covered with blankets. He was followed by the angel and the devil. N. Kuret, citing this extract in his book 10 , mentions that the blanket-covered horse was probably an equine mask. This piece of information is also interesting in view of the role of the horse during the time of waiting for the Christmas foal to be born. He is born on a winter night when, according to an Iranian variant, a fight between Indra and Vritra took place; we could find a parallel in Perun and Veles fighting each other. Indra kills Vritra and sets the sun free. A similar case takes place during Christmas when the Christmas horse is set free and is born.
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Old Bela krajina Christmas carols, which were published by Štrekelj in Slovenske narodne pesmi 12 under the numbers 4743-4747, tell about a black stallion on which a boy with a cap or a silver belt sits, either in the saddle or in a crib on the saddle. In some variants the horse is standing above six oxen, in others it is tied to a green fir, etc. Inhabitants of Žumberak in Bela krajina went around during Christmas practising magic, that is singing this Christmas carol which was recorded by Janko Barle Similarly, since a black horse does not foretell death in Russian folk songs, but is the symbol of joy and the life force, the black horse in this song has by analogy no connection with death either. 14 Some customs have preserved the memory of the Christmas horse as well. Most evident remains of these beliefs are in the Šavrin tradition about the Christmas "foal" which is supposed to come in the evening to eat hay under the table. In Gažon and its surroundings, for instance, children had to fast all day on the Christmas vigil, for it was believed that whoever can endure without food all day can behold "the foal" in the evening. On Christmas Eve people in Divača watched a reflection of the shadow cast by a blazing Christmas log in the fireplace, saying that "Christmas" jumps about the fireplace. In Brkini a basketfull of hay was ready for the Christmas "foal" on Christmas Eve
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. Similar to the "jullbock" of Scandinavia, these customs are based on ancient beliefs in the foal as the personification of a deity which is closely connected to the yearly cycle and the renewal of spring. These beliefs must have been rooted in Indo-European traditions -the twelve-spoke wheel of the god Rita who never grows old is supposed to roll across the sky. In the Atharvaveda, time is personified by Kala who runs like a horse with numerous bridles 16 . According to a legend the Christmas birth is announced by St. Stephen whose name day is on December 26 and who is the patron saint of horses. The saint took the place of a pre-Christian deity of Indoeuropean origin closely connected to the divine horse and to numerous myths and rituals associated with it. A pre-Christian deity functioning as the horse patron which is closest to us is the Celtic Epona. . In view of this and also of the fact that the ballad was sung and danced to on the day of St. John the Evangelist, December 27 which is the day after St. Stephen's Day -and thus events depicted in it were supposed to happen the day before, or the night before to be exact -we may presume that there is a certain connection between the horse and the victim in a song "Tri žene iztrgajo mladeniču srce" (Three Women Pull out a Young Man's Heart, SLP I, No. 23). The song depicts a sacrifice connected to a certain ritual 25 , but does not mention the hero's name -or if it does, his names may be different: Sinek Martinek, Sinek Dominek, Ivan moj sin, also Štefica in some Croatian variants. His actual name is of minor importance here, more important is the fact that the victim in all variants is the son, a shepherd. He grazed sheep, mares, or young oxen. According to the song two women, one his own mother, the other his aunt or his sister, tore out his heart while the third, his lover (or wife or sister) defended him, or cried over him. In some variants all three pulled out his heart. The song ends when the shepherd judges the three white women. The first two deserved to be burnt at the stake or suffer some other similar punishment, while the third -if not equally punished -received three white castles, paradise, love, or something similar It is interesting that in one of the variants the mother also asks her son what awaits his brother -who otherwise plays no role in the song -whereupon the son replies that his brother is to receive a horse and a wagon 26 . The second part of the song -which is sometimes the only one -is sung in the form of a dialogue. The mother tries to wake up her son in the morning as if unaware of the horrors of the previous night. But the dead cannot talk and the mother, the leader of the ritual, should have known what had happened. The song really is a mystery. Following his death, the son is revived in the afterworld. The mystery, which has been preserved up to Christian times, is tied to the idea of renewal and fertility.
Renewal and fertility cults in their degenerated form remained parallel with Christianity in the Middle Ages and were persecuted as magic. Researchers believed that the song reflected the notions of witches and their orgies 27 , or dreams with all their nightmares 28 . Both notions are right to a certain degree, but the real basis of the song has to be looked for in ancient religious mysteries and their archetypes in human subconsciousness and beliefs. The notion that this used to be a religious ritual is also supported by the fact that in Predgrad (in Poljanska dolina in Bela krajina) this song was sung as a dance song. Thus it is the only example of a ballad which has been preserved in its original form in Slovenia. As already mentioned, it was sung only once a year, on December 27 which follows St. Stephen's Day, on which people celebrated midwinter solstice by dancing outside. A similar habit of dancing outside around Christmas time has also been preserved among the Uskoki from the što dialect of Bosnia 29 . In all of the three above-mentioned song types about St. Stephen there is a victim who is in some way connected with the sacrifice of a horse. The horse thus presents a teriomorphic image of a deity who plays a decisive role in the process of renewal. It is therefore not strange that the oldest preserved Carnival mask in Slovenia is Rusa, a mare. In Ščavnica and its surroundings Rusa was taken around the village while people were singing 30 :
The , etc. It is obvious that the original old rituals which were once part of this custom have gradually lost their original meaning. The custom slowly acquired ironic and theatrical elements, but inadvertently preserved some of its original elements. The song thus speaks about a white mare which is sacrificed for the benefit of horses. The mare is thrown into water, which is a distinctive mediator between the world of the living and the world of the dead. The sacrificial horse should thus obtain mercy from God in the afterworld. This is also the role of St. Stephen, for the endings of certain song variants about the "Kamenjanje Sv. Štefana" (The Stoning of St. Stephen) are tailored to the spirit of Christianity, yet with a marked note of deliverance such as the following one 32 :
Ko St. George took the place of a mythical killer of dragon. By killing the dragon he saves his land from disaster, defeats winter and brings spring and sun. There are numerous customs, folk songs, legends, tales and fairytales connected with St. George's Day.
St. George replaced a prominent spring deity, perhaps Vesnik, Jaril (the name has the same basis as Jarnik, but here it denotes spring, the young, and does not mean irritable or irascible, which is how the name of Jarnik, his brother, is explained). On this day a young boy wrapped in vine tendrils so tightly that he was not discernible under the green was led from door to door in Bela krajina. Some of the St. George customs have preserved the connection of St. George with the horse, and in these we can recognize St. George the rider. St. George from Adlešiči, for instance, rides a white horse and is not allowed to descend until he has ridden through the whole parish. It is also significant that St. George's Day is also the holiday of horse breeders.
A long journey by St. George on horseback seems to be announced in a song entitled "Aj zelena je vsa gora" (Oh, While the songs have preserved only a fragment of ritual texts, a fairy tale of the AaTh 300 type entitled "Dragon Slayer" preserved the basic archetype in the form of narrative. This is a story about the hero who kills a monster, saves a princess, resumes his travels and returns, usually precisely at the moment when the princess is to marry someone else. The design of the story reminds one of a cosmological myth about the creation of the world, which represents the central deed of the hero's life and has therefore been joined to the initiative ritual of the chosen 35 . Principally the same myth can also be traced in old Canaan and Hittite messages, antique myths, Old testament as well as Christian legends -especially in the already-mentioned legend of St. George who saves St. Margareta. In all of these George is always portrayed as a rider on a white horse. St. George has taken the place of Gromovnik (Thundermaker), god of thunder, who according to the central pre-Slavic myth, fights a dragon 36 . Radoslav Katičič made a detailed analysis of Slavic folk song traditions from the viewpoint of the pre-Slavic myth about the cosmological duel, or the fertility ritual respectively. 37 . Among other things, his research has revealed the connection between George and the horse. Based on the preserved song material Katičič established that George, who rode his horse across a sea, across fields and forests, over mountains and through valleys, payed to the dragon -as a ransome for the girl -a horse 38 . He further stated that certain elements of Eastern Slavic wedding customs give rise to the conjecture that the groom (George) was identified with the horse 39 . The difference between St. George's Day as a tradition with markedly cosmogonic elements and Midsummer Day with its fertility functions is still preserved in Slovene folk songs and customs. With the exception of Croatian mythic tradition the line between these two myths among other Slavs is much more blurred, with both figures blending into a single one.
Midsummer Solstice -Kresnik -The Sacred Wedding
Summer solstice is announced by Kresnik 40 . As is evident from the name, in people's notions Kresnik was connected with fire, with striking fire, with the sun which attains its zenith on midsummer solstice. N. Kuret allowed for a comparison between the "goldenhaired and goldenarmed son of the heavenly ruler" -Kresnik -and the sun-god, the Old Slavic Sventovit 41 . Stories about Kresnik say that he was born with horse's hooves (Popotnik 5/1, Jan. 10., 1884; Slovenski gospodar 29/1895) and could change his appearance. According to a tradition based on older religious notions his father was the ruler of heavens, meaning Perun, the fire lightning 42 . His mother carried Kresnik for nine years before he was born. He was born as the tenth (Slovan IX/1911, pp. 300-301) or twelfth (Navratil, LMS 1887, pp. 106-107) son, thus symbolizing the future of mankind and eternal development of the universe. He was said to have lived in the Ninth Land, in Eastern Lands, on a Golden or a Glass Mountain 43 . According to some stories, especially the ones which mention a specific Kresnik -the Kresnik of Vurberg -he lived on the Vurberg castle 44 which was also called Wurben (etym. worm, also snake or dragon) or Kačjak, the name of which symbolizes the underground world of his opponent, his double, named Veles or Zmaj (Dragon), Kačji kralj Babilon (Babylon the Snake King), Lintvern, Krut, Vož, Sas, Ses, Triglav, Trdoglav, Krutoglav, Potoglav, Črt, Trot, Trod, Bes, Velikan Vouvel, Volvel, Baron Balon, Tolovaj iz Velenja, etc. While it was believed that Kresnik lived in the heavens, his opponent lived in the underworld, in a rocky cave on a river bank, thrice wrapped around a stone table, in a rocky castle, in the Skala castle, in Beli grad, in Pusti grad with no windows or doors, in a mountain cave, in a castle on the highest mountain, in Trotkovo, in Medvedgrad (Bear Castle), etc. Together with his double -brother or with his father (Kelemina, p. 7, No. 202/II) -he travelled around in a carriage. When the two were once on the way to a feast, the Babylonian Snake Queen dispatched a snake to intercept them. The story says that when Trot beheaded the snake with a golden axe the snake's tail hit the clouds, and a terrible storm started. The brothers were saved only because of their swift horses. In Slovene folk tales Kresnik's sister (Marjetica, Vesina, Alenčica, Deva, Zora) -or his cattle -was abducted by his opponent Zmaj (Dragon) and held captive in a rocky cave. Kresnik's four-eyed dog Vedež helped him find her. Following the advice of a White Lady, Kresnik opened the rock with the help of the "vouvelica" or "kounertnica" -grass which grows on top of Pohorje on Midsummer Day -and saved his cattle. Other stories say that he struck the rock with a cudgel, whereupon thunder and lightning started, and ghosts and the Snake king came running from the rock. Kresnik struck down all the ghosts, killed the Snake king with lightning or beheaded him with a golden ax, and set free his herd, or a goat with a golden beard which he then harnessed to his carriage. Wherever the carriage went, cool rain wet the earth and golden wheat started to grow. According to another story (Trstenjak, LMS 1870, p. 21) Count Kresnik saved princess Vesina from the Vurberg (Wurben) castle where she was imprisoned by a huge dragon which crawled across the Drava river. The river flooded Ptujsko polje. Kresnik, who had actually grown wings, killed the dragon in a sword fight in the air. He then chained the dragon to a cliff in the castle brook, and golden wheat started to fall. Folk songs (Trdoglav in Marjetica, SLP I, No. 21; Kelemina, No. 8) tell about a young prince who saved his sister who had been abducted by a dragon and taken to his castle. The prince finds his sister after walking across twelve lands. The kidnapped sister advises him to strike on the castle with three year-old hazelwood switches, or to bring holy water, salt and a candle, or three olive crosses with him, etc. The prince saves the maiden and a wedding ensues (hierogamy between The Horse as a Cosmological Creature in the Slovene Mythopoetic Heritage 42 The folk narrative material this study is based on is taken from the Institute of Slovene Ethnology (Scientific Research Centre of the Slovenian Academy of Sciences and Arts) archives and from the anthology: J. Kelemina, Bajke in pripovedke slovenskega ljudstva, Celje 1930. 43 He is believed to live here occasionally in the form of a golden-horned stag. Plants (apples) which bring immortality grow on the mountain (Kelemina, pp. 26-27; No. 1/IV). This tradition links Kresnik to Goldenhorn. 44 Vurberg was the birthplace of Krstnik who had horse hooves and had to be christened nine times (Popotnik 5/ 1, 10.1. 1884, pp. 11-13). A snake was believed to be coiled around Vurberg. It followed Kresnik when he abducted Snake Queen's crown (or daughter, according to some narratives) from Snake Land. Kresnik saved himself with the help of his swift horses.
the Earth and the Sky). In some folk songs sung on Midsummer Day, for instance "Brat in Sestra" (Brother and Sister) from the village of Drašiče 45 , the hazily preserved memory of the sacred marriage is still evident:
One of the most beautiful Slovene Midsummer Day songs entitled "Device tri kresujejo" (Three Maidens Celebrate Midsummer Day) recorded by Matija Majar Ziljski in Podgorje in Rosenthal in Austria is also about the marriage of a mythological sun hero who appears as a "young prince" and comes riding to get his sweetheart 46 . The maiden he has chosen is lost and does not know who her parents were. An incestuous connection could thus be implied here as well.
In the opinion of N. Kuret (PLS I., p. 433) the song about the incest and the custom of marriage on Midsummer Day -the marriage having a parallel in the Whitsun pair of the Western European tradition -are reminiscent of a tale about the marriage of Sun and Earth, both children of the Highest Being. The duality of the Highest Being's life is evident from stories about his night struggles and journeys to the land of the "Snake Queen," where the snake's daughter was Kresnik's lover. In some variants Kresnik even led her away from there. At night he travelled at the speed of lightning and his wife did not even notice that he was gone; but when she saw him coming from his lover once she called him by his name (taboo), thus causing his death. Some customs have also preserved the memory of the once mythical character of Kresnik, for instance: the rolling of little sun wheels made of wood, of lighting St. John's fires (Johanisfeuer, jarilo, kres, sobotka), of dancing around and leaping across bonfires, of young girls dressed as Kresnice or Ladarice who went around singing songs for a bountiful harvest, of ringing bells and firing cannons to keep away the ghosts of the dead who could otherwise return not only around Christmas, but also on St. John's Day. As with Christmas time, the period around St. John's Day was believed to be the time of crossing over, of transition. It was both dangerous and sacred at the same time. Water, fire and plants were believed to possess special powers at that time -purifying, fertile and healing powers. Of special importance in folk medicine were fern and litter which were strewn around the floor in honor of Kresnik who was to come at night 47 . The question arises whether Kresnik's alter-image in the beliefs of those who lived during the time of this mythical legend may have been the horse, or else did Kresnik assume the image of the horse? At all events, he rode one as a prince. He came on a horse to fetch his bride, and their marriage thus assured renewal and fertility.
Gradually Kresnik began to lose his mythical role. At first he still appeared as a tribal god or as Prince Kresnik fighting the neighbouring false Kresniks to ensure a good harvest in his country. Later he acquired the role of a magician, zduhač (a wizard whose soul sometimes wanders outside his body), marked from birth. People believed that he was born with his placenta, with his brows grown together, with more fingers -usually seven -than ordinary people, with teeth, with a small tail, etc. Men and women like himself were believed to associate with Fairies and knew more than others (Vuk, Rječnik 62, 260). But a newborn child could be spared this fate if he was placed between a forked vine branch which had to wither afterwards; later his comrades who came to fetch him for the first time should be told that he was not there, or he should be struck with a rosary during a night meeting. It was actually believed that such a person met with other Kresniks at night, at crossroads or under walnut trees, fighting his enemies the witches, wizzards and Vedomci in order to ensure a good harvest. People believed that they saw their fights reflected in lightning on clear summer evenings. According to some legends there were fights between Vedavci and Šentjanževci at Christmas or on St. John's Day. Kresnik was believed to change his appearance, appearing as an ox, "nerest", "per" (Trstenjak; Pajek), a sow with horse's hooves, a horse, a donkey, he fought in a stone garment, etc. As a red ox he fought a black one, meaning the false Kresnik. He fought using horns (lightning), an axe, a thunderbolt ("tranbalta"), sheaves, vine poles. Coincidental bystanders could help him by striking the opposite ox with a year-old hazelwood branch, with a stake, etc (this is how Peter Klepec, for instance, would have acquired his might in return for his help) 48 . The connection between Kresniks and their comparable Hungarian Taltos, Italian Benandanti, and especially Kallikantzaros from the Peloponnesian peninsula, and the horse in folk legends is evident. According to some etymological explanations the word kallikantzaros derived from kalos-kentauros (beautiful Centaur) 49 . The being on whom fertility and prosperity depended would thus be a Centaur, half horse and half human. The connection between Kresnik and the horse as his alter ego is thus obvious.
As the son of the highest deity Perun, the sun god, the god of warfare, Kresnik can identify with Perun 50 , representing a developmental phase in Perun's life. This is the period when the development is in its zenith, followed by a gradual decline, by the turn downwards, and the establishment of a new life.
The Coming of Autumn -Jarnik -Death
According to Slovene mythical legends a hero who kills a dragon -in Christian mythology St. George on a white mare -has a brother, a mythical hunter Jarnik, also called Bartolomej (Bartholomew) or even "Jurij s pušo" (George with a Gun) 51 by Slavs. It was believed that the poacher led "Divja jaga", also called "Divji lov" (Wild Hunt) for twelve days around Christmas, during the terrible "wolf nights" in which mysterious horses thundered beneath the firmament 52 . This teriomorphic image is taken over by a hero on a white mare, St. George, later called Kresnik, a sun hero in the tale of Zlatorog (Goldenhorn). Zlatorog, Beli konj (White Horse), or Beli kozorog (White Goat), who has access to and watches over earthly treasures, is the symbol of fertility 53 . Kresnik, the hero who was the winner before and who killed a mighty beast, now becomes the victim. He is killed by his own brother Jarnik out of greed and passion. But Zlatorog, the sun horse, is immortal, and from his blood the flower of life, the flower of Triglav grows. Zlatorog swallows it, is revived and gets his revenge by pushing his opponent into an abyss. Here too we have a mythical couple, brothers, one of which personifies sun and light, the other moon and darkness. Both mythical riders are important for mankind and for life on earth. As part of the vegetative, renewable circle of nature Jarnik has an ambivalent character. The fact that he shoots at an animal of the sun in order to attain the goal he pursues establishes him as the lunar, night, winter demon who plays an important part in the renewal of the circle of life, especially as the leader of the dead, thus the demon of thunderstorms, like the Scandinavian Odin, Germanic Wodan or Greek Charon, all of whom were believed to be riding through clouds.
Just as the tale of Zlatorog speaks about the treasures opened by Zlatorog's golden horns, and about a miraculous flower which grows from drops of his blood, so too the legend about "Beli konj" (The White Horse) tells about treasures hidden in the valley between Triglav and Vršac, and about marvellous healing blooms which spring from the horse's blood. These are its abbreviated contents 54 : Two men, an old hunter and a shepherd, went up a mountain to look for buried treasure. All of a sudden they heard thunder and beheld a white horse standing on the spot where they wanted to dig. A thick fog enveloped them and wherever they turned they saw the horse in front of them. Finally the fog lifted, leaving them far from their chosen path, frightened but happy that they could get away alive.
Yet one day he who will find the treasure will come along. He will have to kill the white horse with the first bullet when the first ray of light strikes the horse's mane. The man will be able to take the treasure, and the gold will be so bountiful that people will not know what to do with it. From the horse's blood flowers will grow. Cattle which will eat them will be fat and healthy, and whoever will pick such a flower will remain happy for the rest of his life.
It is true that according to folk tradition, Zlatorog, the white horse, the goldenhorned stag, etc. is mortally wounded, but the miraculous flower, the flower of life springings from his blood revives him and returns his life force 55 . Notions about the cosmogonic sacrifice of the horse have already been known in Vedic traditions, which undoubtedly influenced old Slavic religious traditions. The classic citation referring to it is the beginning of the Brhadaranyaka Upanishad: 56 . The Slavs have preserved the image of the horse as a sacrificial animal in their mythopoetic heritage. Based on this, we can conclude that Perun, the highest Slavic deity, was closely connected with the horse, with fertility and the processes of renewal. His earthly incarnations, captured in the yearly cycle, were marked by important attributes of horses, his double nature -that of the earth and of the sun -clearly evident in them. Certain elements and actions, for instance his struggle with a menacing enemy force, emphasized components of fertility, the female image -the hero's sister and wife (mother) -a plant with miraculous powers, associations with lightning and rain, can be repeated in Perun's incarnations such as Božič (Christmas), Jurij (George), Kresnik, and Zlatorog (Goldenhorn).
As is evident from the treatise all of the four turning points are in some way connected with the horse and the god of thunder, the mighty deity who commands the cosmological driving forces and combines the male (fire) with the female (water) principle. 
